WELCOME TO HALL PARK
ACADEMY

A-LEVEL DRAMA




You are part of cur Drama Family, in cur famdly we have expectations. . .

* Believe in each other

*  Support each other

* We are ateam in drama ‘all of us’

* Contribute your ideas and opinions

* Listen and value other people’s views

* Understand that you may have differing opinions but that is you’re right, however

*  Always be mindful of other people’s feelings.

* Be brave there is no wrong answer when it comes to creating, collaborate and be adventurous and
innovative.

* Do not put a ceiling on the possibilities challenge yourself, be as creative as you can

* Beindependent, yet collaborative, use divergent thinking, make sure you use a growth mindset and

most of all
* Attend all lessons
* Attend all theatre shows
*  Working together as a group is key, but this must mean that there is no ridicule
*  You will all have strengths and weaknesses; you need to therefore support each other
*  You will need to read in front of each other, again support is crucial
* Complete all homework for the deadline
* Turn up to rehearsals after school and during lunch breaks

* When | or your peers are talking, you’re not, when you’re talking I’'m not and nor are you’re peers,

key to working well together and getting a good grade is mutual respect

* Everyone is entitled to their opinion; you listen and then you can give your own



COMDPONINITS

Component 1: Devising (*Component Code: SDR0/01)

Coursework
40% of the qualification
80 marks

Content overview

« Devise an original performance piece.

e Use one key extract from a performance text and a theatre practitioner as stimuli.
e Centre choice of text and practitioner.

e Performer or designer routes available.

Assessment overview

e AO1, AO2Z and AO4 are assessed.

« Internally assessed and externally moderated.

e There are two parts to the assessment:

1) a portfolio (60 marks, 40 marks assessing AO1 and 20 marks assessing AO4)

o the portfolio submission recommendations are:
- can be handwritten/typed evidence between 2500-3000 words or recorded/verbal
evidence between 12-14 minutes or
- can be a combination of handwritten/typed evidence (between 1250-1500 words)
and recorded/verbal evidence (between 6-7 minutes).
2) the devised performance/design realisation (20 marks, assessing A02).

T a natstiell:

One devised performance from a stimuli (the same as GCSE) under the influence of
a practitioner

- Practical = 10% of your grade 20/80 marks

- Theory portfolio = 30% of your grade 60/80 marks

- Portfolio is similar to the one you did at GCSE but its 2500-3000 words and
must include knowledge and influence of your practitioner

These will be assessed by me and moderated by Edexcel



Component 2: Text in Performance (*Component Code: 9DR0/02)

Coursework
20% of the qualification
60 marks

Content overview
« A group performance/design realisation of one key extract from a performance text.

« A monologue or duologue performance/design realisation from one key extract from a
different performance text.

« Centre choice of performance texts.

Assessment overview

o AO2 is assessed.

e Externally assessed by a visiting examiner.

« Group performance/design realisation: worth 36 marks.

« Monologue or duologue/design realisation: worth 24 marks.

T a watstell:

- A monologue or a duologue 40% of C2 24/60 marks
- A group scripted performance 60% of C2 36/60 marks
- Assessed by an external examiner in March



Component 3: Theatre Makers in Practice {( *Paper Code: SDR0O/03)

Written examination: 2 hours 30 minutes
40% of the gqualification
80 marks

Content overview
e Live theatre evaluation — choice of perfarmance.

« Practical exploration and study of a complete performance text - focusing on how this
can be realised for performance.

« Practical exploration and inmterpretation of another complete performance text, in ight
of a chosen theatre practitioner — focusing on how this text could be reimagined for a
comtemparary audience.

« Centre choice of 15 performance texts from two lists on the next page.

« Choice of eight practitioners.

Assessment overview

Section A: Live Theatre Evaluation
e 20 marks, assessing AD4.

* Students answer one extendad response question from a choice of two requiring them to
analyse and evaluate a live theatre performance they have saen.

« Students are allowed to bring in theatre evaluation notes of up to @ maximuem of
500 words.

Section B: Page to Stage: Realising a Performance Text

» 36 marks, assessing AD3.

« Students answer two extended response gquestions based on an unseen extract from the
performance text they have studied.

e Students will demonstrate how they, as theatre makers, intend to realise the extract in
performance.

e Students answer from the perspective of a performer and a designer.

e Performance texts for this section are not allowed in the examination as the extracts will
be provided.

Section C: Interpreting & Performance Text

e 24 marks, assessing AD3.

e Students will answer one extendad response question from a choice of two based on an
unseen named section from their chosen performance text

e Students will demonstrate how their re-imagined production concept will communicate
ideas to a2 contempaorary audience.

e Students will also need to outline how the work of their chosen theatre practitioner has
influenced their overall production concept and demonstrate an awareness of the
performance text in its ariginal performance conditions.

« Students must take in clean copies of their performance texts for this section, but na
other printed materials.

T @ watstell:

SECTION A — 1 QUESTION ON THE LIVE THEATRE based on a general opinion
SECTION B —2 QUESTIONS ON Accidental Death of an Anarchist
SECTION C— 1 QUESTION ON DR Faustus




How (o Survive Drama A Level
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Now, your first assignment!

Below is a list of Practitioners, you will need to know who
these people/companies are and how they influence your
work. E.g. Brecht likes to use Placards in his work so you
might use them as well

Constantin | Kneehigh or Bertolt
Stanislvaski Splendid Brecht
Productions
Stephen Frantic Artaud
Berkoff Assembly
Pick one

and complete the following questions and activities:

1. What is a practitioner?
2. What is the difference between style/genre?
3. What style does this practitioner use?
4. Create a presentation on this Practitioner
5. Create a workshop of 10 minutes which you will lead,
to explore how this practitioner works

This is due the FIRST LESSON BACK in September. Any questions please do not
hesitate to contact me masonk@hallparkacademy.org.uk



